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Boox No. 4 completes the series of the New Ameriean Music Readers.

For Elementary and High Schools—The methods of this book naturally
follow those of the preceding numbers in the series, and the peeds of the classes
in the advanced grammar grades, namely, those of the seventh and eighth
vears, ave fully met. It will be found alse that the methods and material in
the book are well adapted to work in high schools where a text-boolk is needed.

The book has been two years in preparation, and the material has been
drawn not only from the author’s actual experience in teaching, but also from
the cxperience of many leading supervisors of music in this eountry and in
Europe.

An examination of Book No. 4 will show that needed reviews in keys,
rhythms and other technieal details have not been negleeted, and it shonld be
noted that examples are found in all the minor keys. Nevertheless it has been
deemed wise, since the greater part of needed technical work has already
been thoroughly developed in the preceding books of the series, to make this,
the eonclnding volume, one that is particularly characterized as a book of song.

The work in upper grammar grades, if the previous training has been
properly done, may very well largely consist of the sight reading of songs—
songs of a character that will interest and stimulate the pupils. It is notorious
that in these vears interest is liable to fall off if the study is made too technical.
Pupils enjoy gzood musie, and no tronble is experienced in indneing them to
sing if good music is presented to them. Great care should be taken to bring
out aesthetic values and emotional quality in the interpretation of song.

Needs of Older Boys—The chief problem in the last two years of the ele-
mentary eourse, and in high schools as well, is how to deal with boys. At this
time they begin fo mature, many voiees are changing or about to change, and
it has always been diffienlt to keep the boys singing until the voices have finally
assumed the mature condition. It is believed that this important problem has
been satisfactorily and practieally solved in this book. Aanple provision is made
for the changing voiee and for the changed voice, and the introduction of the
hass elef has been treated in a new and logieal way,

Alo-tenar and Bass—As boys grow older they become léss inelined to
sing as sopranos, but they are very glad and willing to sing in a lower range, a
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INTRODIUTCTION.

range that is practically that of the adult tenor woice. These voices may be
termed alfo-fenors. Treated as such, they may be gradually developed into the
mature voice with the least possible disturbanee either as actual tenms or as
bagses, v

The bass elef is so introduoced that the voices gradually come to sing in
their proper range without the vielent and sudden change that nsually aeeom-
panies the peried of mutation.

Abundant exereizes are provided for the alto-tenor and the bass voiee with
the change in clef, and the praetice of reading from the bass staff is introdueed
by means of easy and melodions examples.

Thronghout the book the boy’s voiee is continually provided for. In a
eonsidernble number of songs the melodies ave given to alto-tenor or hass,
while the other parts, sung by girls or by soprane and alto boys, accompany the
melody,

All music teachers know that boys are willing fo sine if they have o
“tune,' and this idea is consistently carried out by riving them melodies in
abundanee,

Part Songs—The songs, themselves beantiful and from standard eom-
posers, are espeeially arranged for the needs of upper classes. They appear as
unison, two-part, three-part, and, later, as four-part songs. The large number
of three-part songs, more than 75, is espeeially noteworthy.

Optional Parls—=Anothor feature of the book iz that many of the songs
are so arranged that the bass is optional, the npper voiees being independent of
the latter, so that if the bass is not available, the songs are equally useful for
the rest of the class, or for girls’ classes.

In schools of girls where no alto-tencr voices are avaiiable the part may
be taken by girls with low voices. It wil]l be observed that in no instanee does
thiz part extend below G and very seldom resches that piteh,

Riythm —The principal diffieulty in rapid sight singing, and the one too
often neglocted, is the interpretation of vhythmic figures, Reviews and drills
in these should be so frequent that, at length, as by skilled instrnmentalists,
their performance is nearly antomatie. Rhythmie effects are really very few
and might be reckoned on the fingers of the two hands, They seem complex
beeause ocenrring in different kinds of time, upon different parts of the meas-
ure, and sometimes with the half note ov the eighth note as the measure of the
beat instead of the customary quarter note.

These rhythmie figures should be drilled on in their simplest form and
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INTRODUOTION,

then applied in the reading of new exercises and songs.  The habit of rhythmic
sinzing should be established by carefully observing the strong and weak pulses,
There should be oral dictation and ear teaining in all rhythms, the differont
figures should be contrasted, and then prasticed from the representation.

Redueed to their lowest terms (the quarter note being the unit) the usnal
rhythmie cffects are as follows:

1. Z-part, 3-part, 4-part and G-part time with one tone to the beat, obsery-
ing rhiythmie aceents.

2, The multiple beat notes,

3. Two cqual tones to one beat.

4, The beat-and-a-half note (dotted quarter and eighth), {This should be
contrasted with two equal beat notes, )

3. Four equal tones te one beat (four sixteenths).

6. The ecichth and two sixteonths,

7. The dotted eighth and sixteenth.  (This should be contrasted with two
even eighths. )

S, The triplet and its vavietios. { These should be cavefully differentiated
from Nos. 6 and 7.)

9. Syneopation:

10. The observanee of rests.

The above should e presented to the pupil in such a way that their musi-
cal value is appreciated as well as their measured or mathematieal relations, the
latier being purely theoretieal. The musical effeet of vhythm may be recognized
theongh hearine, by imitation, by contrast, and by singing, realizinz that
rhythms are anditory impressions amd wnst be learned as sueh,

Classical Quotafions.—Many elassical gquotations are found from standard
composers, Notable themes, with their development and working out, are nsed
for exereises.  These will gerve as an introduction to the works of elassical com-
posers and afford abundant material for introduetion to the study of the bi-
ography of these writers.

Arrangements—The prrangements in the book ave new and original, hav-
ing never before appeared in this form. The words and poetry are of the
highest order, and the best poets ave fully represented.

Assembly Use—The sones, in many eases, are well adapted for assembly
singing, for commencement exereises, or for any of the publie ceeasions in
whieh gehiool musie iz used,  In fact, the book will malke an execllent assombly
song book.




INTRODUCTION.

The Voico.—The voice has been especially provided for by voeal drills and
vocalizes, and the neeessary dietation and ear training has been given suitable
space. It will be found that the book is thoroughly practical and perfectly
adapted to the solution of the perplexing difficulties that hitherto have been
found in upper class singing.

Piano Accompaniments—The omission of speeial piane accompaniments,
which are entirely nnavailable in the class roem, has made it possible to nearly
double the song material, which is of diveet benefit to the pupils. The subject
matter, therefore, is very rvich, and is of such variety that every eondition is
met, making it possible, in one volume, to fill the needs of all schools, whether
of boys, of girls, or of mized classes. Many of the songs in three parts and in
four parts need no additional piano seore.  In other eases, when nsed at assem-
bly or for exhibitions, some songs would be greatly enhanced by pians accom-
paniment. AMany of these may be obtained direetly at music stores at a small
eost. Accompaniments may thus be had for the songs on the following pages:
8, 18, 20, 29, 33, 35, 40, 48, 54, 66, G&, 56, 87, 96, 106, 110, 111, 118, 121, 130,
132, 146, 149, 155, 156, 162, 165, 174,180, 186, 102, 188, 208, 212, 218, 224,
280 231, 238 243 252, 260.

Acknowledgments. —With the eompletion of this, the concluding book of
the New American Music Course, the auther wishes again to express his thanks
to the many friends who have aided him in the preparation of the several books
of the series; and he foels more than ever confident that the Ameriean Musie
System is Fitted to meet the needs of all elasses of schools and all the varied
requirements of supervisors and directors of musie instruetion throughout the
country.



PART 1.
I. SONGS AND RHYTHMS.

I. The Songs Our Fathers Loved,

Mre Hemans, Ivish Air,='The Lament for Gerald”
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