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PREFACE TO THE FIRST EDITION,
_—'__-

Tre following sketch is prepared chiefly as an
introductory guide to aid in the adoption of some
ready system in the study of Ornament. Though
illustrated ornamental works cxist in great profusion,
they are gencrally on speecial monuments und localities,
or extending only over very limited periods of time :
and being, further, mostly of a purdly illustrative
charagter, without analytical description of the parts, -
they fail to impress on the mind of the student those
elements which are the essential characteristics of the
works, and distinguished their style. These character-
istics, thorefore, which are the very essence of the Art,
are to be apprehended only by dint of great labour in
the comparison of many costly publications, which, un-
til lately, have been generally inaccessible even to the
metropolitan student. Bat with access to such works,
some systematic generasl guide is zbsolutely indis-
pensable to enable the student to acquire a sound
apprehension of his subject, with moderate labour,
and within 2 moderate time. t
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vi PREFACE.

The knowledge of ornamental style is, doubtless,
most readily imparted in a course of lectures, in
which, by numerous illustrations on a large scale,
including oceasionally the objects themselves, the
peculiar features of each style ean be at onee ponted
out and fixed on the mind, through the facilities of
immediate comparison. But this eompendious abstract
of the eourse of Lectures on Ornamental Art,—de-
livered by me originally at Somerset House, and
subsequently at Marlborough House, under the direc-
tion of the Board of Trade Department of Beienee and
Art,—in the absence of a more somplete report, may
serve in some measure as a substitute for the personal
instructions of a lecture, by pointing out its sources,
ahd enabling the Student to derive direetly from the
standard suthorities in the Library of the Department
such information for himself. The Btudent will find
the most important works illustrating the subject
enumerated in the text, to which he must refer for ifs
complete illustration ; but he will find the most essen-
tial and characteristic elements of the styles, perhaps
adequately illustrated by the few engraved cuts con-
tained in the work, which have been chiefly executed
from casts in the collections of the Department, by the
female students of the Wooed-engraving class at Marl-
borough House,

The accompanying Bketch, however, is not pub-

_lished as a report of the Lectures referred to: itis



PREFACE. vii

simply a concise shstract of their substance, and is
intended only as an introduetory aid for the Student,
to enable him to make profitable use of the works in
the Library, in furtherance of an earnest study of
Ornamental Art.*

R.N.W.

* See the Aecount of the Library, &e., with a Cutalogus of the
principal Works, Classified for the uee of the Firitors. By Ralph
N. Wornum, Librarian. London, 1855. The diagrams pre-
pared by me for these lectures now form part of the property of
this Library. The Lectures were originally delivered in the
Government Behools of Design, both at Semerset House and in
the provincial schouls in England, Seotland, and Ireland, in the
yoars 1848, 1840, 1850, ’
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ORNAMENT.
CHOAPTER I.

TaE history of art shows two great classes of orna-
mental styles—the symbolic and the @sthetic ; that is,
those which appeal to our understandings, and those
which appeal to our feelings. We may term those
styles symbolic in which the ordinary clements have
been chozen for the sake of their significations, as
gymbols of something not necessarily implied, and
irrespective of their effect as works of art, or arrange-
ments of forms and colours. Thoese that are composed
of elements devised solely from principles of sym-
metry of form and harmony of colour, and exclusively
for their effect on our perceplion of the beauliful, with-
out any further extrancous or ulterior sim, may be
termed =sthetic.

Style in ornament is analogous to Aand in writing,
and this is its literal signification. As every indi-
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