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WILLIAM MORRIS HUNT.

‘Winrran Morrrs [oxr was beyend question among
the first of American artista. He will certainly always
retain that position, whatever may be the suecess of
others in the foture. Works of commanding merit, like
his, require n certain time to be fully appreciated, and
nead the Judgment of another generation to fix thelr
exact place ln comparison with those of a different kind.
But the superiority of his aime and metheds s wholly
eomistakable. Every pictara that he has left bears the
stamp of a4 master; and in certein gqualitiez, at lesst,
he was far beyrond any of his predecessors or con-
temporaries.

He was born March 31, 1824, in Bratilebore, Ver-
mont. His father, Mr. Jonathan Hunt, was for many
years a member of Congress from that State, and died
in Washington, in 1832, The family had been settled
in New Englarcd for six generations, the first who came
to this country, Mr. John Hunt, having died in North-
smpton in 1691 ; bot the immediate line of William's



4 William Morris Hunt.

ancestors had been land-owners and residents in the
neighborhood of Brattleboro, since the middle of the
last century.

After golng throngh the nsoal preparation, Hunt
entered. Ttarvard College in 1840, snd oontinued &
member of the University for most of the college
course. Duoring this period of his life, his cheer-
fulness of disposition, his uwoverying good-hnmor,
and the gnickness and versatility of his intelligence,
made him the favorite of his coliege associates., Dut
with every opatoral sdvantage of person, manners,
talent, sud popularity, it wns nnticeable that in his
interoourse with others, he pever presumed in any
way upon the possession of these mivantages. He
seemed Lo consider thew as the ecoidents of his birth
o orgapization, which gave him ne title to the
aasumption of personal superiority. It is probable
that among all Lis classmates, those who were the
least gifted in intelligence and position would never
have felt, from anything in his manner or language,
the difference between them. His pecnliar tastes
showed themselves equally in drawing, in modelling,
and in music. These employments were his priocipal
recreations ; and although the originality which after.
wards became so prominent was nol recognized at
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that time, his facllity of execofion and expression
was abondant evidence of his patoral aptitude for
artistic pursuifs. After leaving college he went to
Europe with the rest of his family, and there began
the systemntic work of his arfistic edocation.

After epending & vear or two al Dusseldorf, bhe

changed his residence to Paris and there became the
pupil of Conture, This was In 1848, and the relation
of teacher and popil was ascon teplsced by one of
more ogual asspciafion, as the two men motually
reeognized cach other’s goalities. Hunt was afterward
bronght into close companionship with the painter
Millet, whose msnoer and ideas he cefimated at a
very high value, and he continued this association
almost uninterruptedly for the last few years of his
residence abroad.
- He returned home in 1855, and resided in MNewport
until 1862, He then removed to Boston, where he
wes already well known fo wsny, both as a friend
and as an artist, and from that time he continned
to devote himself to his professional occeupation.

In his personal fraita, Hunt was an exceptional
man, His tall and slender frame, his noble features,
and his fine but tawoy complexion were enough by
themselves to make him a distinguished figure in any
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average group. But no photograph or portrait coold
do justice to his sectivity of expression and the
animated ploy of hizs features when engsged in talk.
Hiz powers of description and imitation, Lis fine sense
of homor, and the sndden turna of his dramatic
ection were an nnending source of surprise and
entertninment to his oldest mequaintances. Tie was
not & man to wse with succese the arts of logic or
persussion ; but he rarely undertook spything that
needed their employment. He was fully decided as
to what his own opiniona and conduet should be,
without wishing to impose fhem on othera; and he
wie resiive under any sttompt to invade the domain
of his personal liberty or convictions.

Thoeugh never of & very athletie organization, he was
fond of active exercise, and for the preater part of
his life was in good health. But in the spring of
1878, bo began to suffer a dimioution of muscular
strength, which interfered with his comforl, and
pomewhat with his capacity for work. He was then
engaged upon & series of etudles and sketches at
Niagara, when he was ealled to Albaoy and invited
to undertake ihe decoration of two large wall-spaces
in the Assembly Chamber of the new State House in

that city. On examining the location and dimensions
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of the proposed work, Lie hesitated to undertake it,
fearing that he would be physically aneqoal to the
labor required. But the enterprise was so attractive
on other accounts, and so well adapted to his tnstea
and smbition, that he was persumded to accept the
charge, and immediately began to prepare for its
execution. The remainder of the sammer he spent
at his studio in Boston, oceupied with the preliminary
drawings and sketches; and on the last day of
Oectober, he commenced the work of painting at
Albany. Couvlrary to his anticipation, the labor was
oot an exhausting one. Every mesans was emploved
by the commissioners in dharre to diminish the phys-
ical difficulties of the sltustion and to provide for the
comfort of the artist. Doth his spirits and his
strength improved visibly under the stimulus of a
congenial ocecupation. The pleasure of carrying out
his idess on a large =cale, with no interforence or
criticism to bamper their execution, was sufficient to
restore hiz normal vigor of mind and body. The
testimony of his compacions, as well se hia own
expreasions, show that he had pever been happier or
more efficient than when engaped in this labor, which
at first be bad feared to undertake. He completed
it successfully on the last of December, and continued,



