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EMINENT PAINTERS,

JAMESONE.

Guorce Jumwsonz, called hernllPoh ithe Vandyka
of Scotlind, a P ian, and, if tradition may be
frusted, a poet, was the son of Andrew Jamesone,

i!ﬂg:ntm ata mngluvﬂ of art came upon
him ; thou ﬂ:?whit uge, Or iIn what manner, no
one ted. Thai it came early, we may con-
jecture from the proficiency which he attained ; and
that the stimulus proceeded from the pml'minnul'
his father, then more closely connected with the
sister arts than now, can hardly be doubted, since
we find no trace of any contemporary school or
professor of art in his nalive ]]lﬂﬂ-ﬂ. Hm.

a reformation in religion, above all others £$I'Cﬂ and
deaolating, had cast the t 8 a8 and
mun;:dtﬂhu of Emﬂ:[ﬁ. mﬂu&ﬂm de-
siro their images paintings, as things idola-
trous; good examples in any of the fine arts must
therefore have been scarce, and the aspiring student
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must have found himsell surroended with diffical-
tiecs soch as troe genius alone eould surmount
Amid all the facilities which modern galleriea and
academies afford, the gimnfth&mmi Mh
slow and painful —what must have been
who had few examples and no instructers?
However he came by it, Jumesone snch
skifl in painting as attracted the notice of his coun-
trymen: he was advised to seek abroad what he
could not find at home; and had the good sense or
lhemdﬁnrtunﬁtﬂmhbﬁdt himeell n the studio
of Robens, with whom he remained for several
in the company of Vandyke. We know that

in the year lﬂ!l t{:lf left his great master and

went into Italy inacription on a picture by
Jamesone hr.l'amn us, that in 1623 be was a hushand
and a father, and his profession In Scot-
lapd. It is therefore probable that the latter was

some thirty years nld.tl:rﬂﬁna ht: :Iimtad the Nether-
lands,—a i vel sinden threescore years
thmnremi':ﬁngkm to academies. I have
seen William Blake, within a few years of his death,
ing at Somerset Honse all the ardour of
mﬂnﬂﬂ&ﬂmmaumt!nudhtm' guished might
Many may be inclined fo wonder thal any such
being as a peinter should have existed in Scotland
during the stormy da®s of the Covenant, much more
that he should have flourished, become famous, and
gcquired a fortune ; but the truth u,fh:ttha&em
SEaapl i e i 0
il L 18N8
the North were by no means so furious and uncom-
promising as the Puritans and Indepepdents of the
South. Even during the half century that {followed
the first dawn of the Scottish Reformation, plays
were allowed 1o be enacted, and none of the flock
were forbidden to attend such exhibitions, save
elders and deacons. In short, the sour mltjrm



JANESONE. ]

much satirised ta and ridiculed by historians,
did not dzmngymmftﬂl force till thuhﬂrmdnﬂhn

valiera, .

It has been said, sarcastically, that in this, nation-
ality overcame the aversion to a profane art, and
that the vatural love of all men for whal is strange
and first seen, was too sirong for the discipline of
the kirk ; foreigm artists had formerly been em-

tp do what a native wes able fo perform now;

those who have acquainted themselves with the
antiquities of the North, need not be told that works
of art, rivalling at least those with which Catholic
architeciure had adormed itsell in England, were
largely diffused over Scoiland, both mainland and
isle. The church of Rome, the mother of much
that is useful and elegant, had from early ages cap-

the Weatarn show, in the day, such
relics of old ificénce as te the edmiration
of travellars, at Lhe res of the moat



