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PREFACE.

but neither of these anthologies has included the sonnets
of Uving writers, It [s hoped, therefare, that this volome
may not only serve a5 o supplement to thess, but may
alio gnable meaders, and students of poetry, to compare
the work of the poets of our own time with that of the
many gensrations which have passed away since the Earl
of Surrey and Sir Thomas Wynit wrote the first English
sonngts. It were hardly to be expected that the work of
one gereration should, both as regerds nomber and execu-
tion, rival that of all its predecessors, but it is for the
reader to judge for himselfwhether such is not almost the
case in the present instance. With reference o the
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number it may be observed that whereas Mr. Deonis's
Selection included two hundred, and Mr Main's nearly
five hundred sommets, this vwolume enly sontaine one
hundred and seventy-eight, bat the Editor alone is to be
blamed for this,—if any blame be due,—as by admitting
others of a less high class and character, the number
could eatily have been rised to fve hondred, or nove
And he would take this opportunity of apelogizing to
many sotnetecrs whose work has, from various causes,
been either omitted altogether, or but inmdegoately re.
presented, in order that the plan, or intention, with which
the selection was commenced, might not be depasted
fromm.

It is not, however, 1o the sumber,—nor yet to the exe-
cation, the movement and progress inword-painting, —that
the attention of the reader should be eapeciafly called ;
hut to the substance, the thought, the doabts and difficul-
ties, the passivnate longings for @ Jarger koowledge, the
* hunger and thirst after’ the Unknown and, perbape, Un-
knowahle,—which form the Java ont of which 6o many of
these integliosare carved,  The first of modern critics has
told us that **the strongest part of our religion to-day is
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its unconsciows poestry,” and, perhapes it may he permitted
mi to reverse the sentence, and add, that the strongest
part of our ‘poetry to-day is its uwecomsciows religion.
There have been periods in the history of the world's
literature during which the poet has, In & measare, been
musﬁad 50 long as he was

Apfangedrog piv sleity
Eapulyrwg e pairijmn,—

*gkilled, indeed, to siog, and gracefnlly be mad : "—hut
the modern poet, the post of the nineteenth century with
its higher ciwilization and more extended cultire, must,
as Coleridge has pointed out, have bath *tender wormth
ut his heast,” and ‘sound sense in his brainse’  And this
would appesr to be especially the case s regards the
“sonnet,’—a form s admirbly l.d.lp.fmi. a8 a tablet oo
which to inscribe the divine *penwles’ the momentary
flashes of light, the clear visfon and deeper insight into
the sacred mysteries of the infinite' world avound him,
that visit unbidden the insptred mind of the poet and
prophet,

It will be remarked that the selection has not been



