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PREFACE.

SV HTL following hymns are feledled
Fta fromthe Chevalier Bunfen’s* Ver-
¥ duch eines allpemeinen Gelang und
"8 Gebetbuchs,” publithed in 1823
From the large number there piven, about nine
hundred, little more than one hundred have been
chofen,  This feleélion contains many of thofe
beft known and loved in Crermany, butina work
af this fvze it is impoffible to inclade all that have
becomeclafficalin thathome of Chriftian poetry.
In reading them it muft be remembered that
they are hymns, not facred poems, though from
their length and the intricacy of ther metres,
many of them may feem to Englith readers
adapted rather to purpoles of private than of
public devotion, But the finging of hymns
forms a much larger and more important part
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of public worfhip in the German Reformed
Churches than in our own fervices. It is the
mode by which the whole congregation is en-
abled to hear its part in the worlhip of God,
anfwering in this refpect to the chanting of our
own Liturgy.

Ever fince the Reformation, the German
church bas been remarkably for the pumber and
excellence of its hymns and hymn-tunes.  Be-
fore that nime it was vot o, There was no
place for congregational finging in public wor-
thip, and therefore the fpiritual fongs of the
latter part of the widdle apes alfumed for the
moift part an artificial and unpopular form.
Yet there were not wanting serms of a national
Church poctry in the verles rather char hymns
which were fung in (German on I_1ilgr1':n;ag:9:sl
and zat fome of the high feftivals, many of which
verfes were again derived from more ancient
Latin hymns, Several of Luther’s hymns are
amplifications of verfes of this clafs, fuch as the
Pentecoftal hymn here given, ** Come, Holy
Spirit, God and Lord,” # which is founded on a
German verlion of the * Yeni Sanéte Spiritus,
Reple,” By adopting thele verfes, and retain-

* Pume 118,
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ing their well-known melodies, Luther enabled
his hymns to {pread rapidly among the comman
people.  He alib compoded metrical verfions of
feveral of the Plalms, the Te Deum, the Ten
Commandments, the Lord’s Prayer, the Nunc
Dimittis, the Da nobis Pacem, &c. thus enrich-
ing the people, to whom he had already given
the Holy Scriptures in their awn language, with
a treafure of that facred poctry which is the
precious inheritance of every Chriftian Church,

The hymn, % In the midft of life,” * 15 one of
thofe founded on a more ancient hymn, the
© Media in vita" of Notker, 2 learned Bene-
diftine of dt, Gall, who died in g12, He is faid
to have compofed it while watching fome work-
men, who were building the bridge of Martins-
bruck at the peril of their lives. It was foon
fet to mufie, and became univerfally known
indecd it was ufed as 2 battle-foog, until the
cuftom was forbidden on acequnt of its being
fuppofed to exercife magical influences. In g
German verfion it formed part of the ferviee
for the burial of the dead, as early as the thir-
teenth century, and is ftill preferved in an un-

* Page 237,
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metrical form in the Burial Service of our
own Chureh,

The carol, * From Heaven above to earth
I come,”#* is called by Luther himfelf, *a
Chriftmas child’s fong concerning the child
Jefus.”  He wrote it for his little boy Hans,
when the latter was five years old, and it is
fHll fung from the dome of the Kreuzkirche
in Drefden before day-break on the morning
of Chaftmas Day. 1t refers 1o the cuftom
then and long afterwards prevalent in (Sermany,
of making at Chriftmas-time reprefentations of
the manger with the infant Jefus, DBurthe moft
famous of his hymns is his noble verfion of the
a6th Pialm, “ A fure ftronghold our God s
He,"t which mzay be calied the pational hymn
of his Proteftant countrymen,  Luther’s hymns
arc wanting in harmony and correctnefs of metre
to a degree which often makes them jarnng to
our modern ears, but they are always full of
fire and {trength, of clear Chriftian faith, and
brave joyful truft in (God.

From his time there has been a conftant
fuccefion of hymn-writers in the German
church. Paul Eber, an intimate friend of Me-

* Page 11, 4+ Page 175,



