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PREFACE.

HHERE have been two Selections of English
4 Sonnets published dering recent years,—one
| by Mr. John Cennis, the other by Mr. Main,—
but neither of these anthologies has included the sonnets
of living writers. It is hoped, therefore, that this volume
may not only serve as a supplement to these, but may
also ennble readers, and students of poetry, fo compare
the work of the poets of our own time with that of the
many generations which have passed away since the Earl
of Surrey amd Sir Thomas Wyatt wrote the first English
sonnets. It were hordly to be expected that the work of
one generation should, both as regards number and execu-
tion, rival that of all its predecsssors, but it is for the
. reader to judge for himeelf whether snch is not almast the
case in the present instance.  With reference to the
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number it may be observed that whereas Mr. Dennis's
Selection inchuded two bundred, and Mr. Main's nearly
five hundred somnets, this wolume only contains one
hundred and seventy-eight, but the Editor slone is to be
hipmed for this,—if any blame be doe,—as by admitting
others of & less high class and character, the nomber
coulil easily have been raised Lo five hundred, or more.
And he would take this opportunity of apologizing to
many sonnetesrs whose work has, from various causes,
been either omitted altogether, or buet inadequately re-
presented, in order that the plan, or intention, with which
the selection was commenced, might not be departed
froun.

It is not, however, to the number,—mnor yet to the exe-
cation, the movement and progress in word-painting, —that
the attention of the reader should be especially called ;
but to the substance, the thought, the doobts and difficul -
ties, the passionate longings for a larger knowledge, the
*hunger and thirst after’ the Unknown and, perhaps, Un-
knowable, —which form the lava out of which so many of
these intagliosare carved.  The first of modem eritics has
told us that **the stronpgest parl of our religion to-day is
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its unconscious poetry,” and, perhaps it may be permitted
% Lo reverse the sentence, and add, that the strongest
part of our poelry to-day is its unconscious religion.
There have been periods in the history of the world's
literature during which the poet has, in & measure, been
satisfied g0 long as he was

Aedanedrog piv elmdy
Xapubvrg G8 i, —

*skilled, indeed, to sing, and gracefully be mad : '—but
the modern poet, the poet of the nineteenth century with
its higher civilization and more extended culture, must,
as Coleridge has pointed ocat, have both * tender warmth
at his heart,” and “sound sense in his brains.® And this
would appear to be especially the case as regards the
‘=onmet,"—a form so admirably adapted as a tablet on
which te inscribe the divine * pensées,” the momentary
flashes of light, the clear vision and deeper insight into
the sacred mysteries of the infinite world around him,
that visit unbidden the inspired mind of the poet and
praphet,

It will be remarked that the selection has not Teen
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restricted to examples of the so-called ‘legitimate® sonnet,
a term applied to the form, or variation of the form, which
Guittone d’Avezzo originated, which Petrurch and Dante
adopted as their model, and which of recent years, we
know not for what reason, has been considered by some
writers a5 the only ‘correct’ form of the Seanet. One
has but to mention the names of Shakspeare, Spenser,
Feats, and Shelley, to justify this eatholicity in selection ;
and, indeed, it would be sufficient to point out that some of
the most beautifol sonnets in this volume, —those of Mrs.
Fanny Kemhis for instance,—are not written in the
Guittonian form,

And mow it remains for the Editor to thank very
heartily many coadjutors for the valuable assistance they
have rendered him : and especially to thank the authors
wha have so readily and graciously permitted their sonnets
to be printed in this volume,

It may, perhaps, be well to mention that & few,—a very
few,—sonmets by American writers wiose poems have been
published in England, and are therefore, as it were,
naturalized, have been incladed. In order not to unwit-
tingly offend any anthor by placing him at * the very end”
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of the volume, the Editor has ventared to conclude the
selection with tweo of his own hitherte unpublished sonnets,
H:_.‘mu also appended a short note on the Scanet's history
and composition.

47, CONNAUOHT STREET,

Hvos Pawie, W.
Cotaber, 1hia



