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THE COMEDIA RADIANA OF AGUSTIN ORTIZ
INTRODUCTION!
Agustin Ortiz and his Comedia intitulods Radigna have been
known to bibliographers sipce the publication of the Bibliotheca
Heberiana, in 1834-36, where it is mentioned in Part VI, under number

2818, Poesips Espagnoles. This collection contained fifty-nine
detached pieces bound in one volume, the fwenty-fifth of which

was the Comedia Radiana por Augustin Ortiz. When Schack® became

acquainted with the work, it had passed into the library of Henri
Ternauz-Compans, at Paris, Later it is to be found in the Catdloge
de la Biblioteca de Salvd, No. 1337, where a description of the print
and an adequete synopsis of its contents are given. Salvd had the
play rebound separately, and in this form it made ita way through
the library of Heredia (Catalogue No, 2313) to the Bibliotera Nasional
at Madrid, where it 18 now eatalogued as R—5006.

Nothing is known of the life of the suthor® and no other weork
begring his name has pome down {o us.* The only known copy of
the play is without date or place of printing, but the text iteelf
offers valuable material for fixing its date. In linez 8T of the
sntroyte it 18 made clear that the King is in need of soldiers for an
expedition agsinst the Moors, sad in 1. 17-30 s single individual

11 wish to scknowledge tay particular indebtedness to Frofessor Earl Pletsch,
tpon whose time sad vt store of billlogrephical material [ have besu Driviiesed to
draw frely daring the preparstion of this work. My grstituds i dus likewiss to Pros
tessor T. A. Jenking fgr valusble criticiam on the motes and the Introduction ss they

for the press. To them and othera of my instrockors belongs

were belng preparsd
mammmwmﬂ sny faulta to be fennd in the chofcs of suhject, ap-
rengoent of mataris], spd conolual d are wholly my owp.

¥ Geachschis der schen Literaiur und Evunel in Sponien (1945-46), T, 195, note,
FIn the Bdkiotecas Antigua y Nuens de Escritorss Arogonesss de Loteppa cumeniodos
¥ refundidas . . . . por Miguel Gomes Urlel {1884-68) s found the lollowlng: * Ortls

{Don Agnstin). Este escritor, & quien com algunos stlidos argumentos se pusde suponer
qus naci6 en Aragon, escriblt y dig & lus, quisis por jos sfios de 1635, an Zaragozs, unn
obrita con este titelo: Cemedia indiiulada Rodiona." This statement 18 based wholly
mpmppudﬂm.whthhummﬁodulm,fumﬂhuﬂﬂpltﬂﬂmﬂﬂbp
Bolvs,

*The spooymons Jomedia Clariona |8 amlgned to Orils in Mirkofe's Pricly &'
tgirg da la Iiltéraiurs sapagnole (1908),p, 198,  On the suthorship of this plecs ses Barrara,
Coliisgo dol Teairo Antiguo Brpefiol (1860), pp. 398, 585,
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2 R. E. House

is the object of a series of imprecations. Although the enmity of
the Spaniards toward the Moors was long continued, there were,
during the time to which our play might reasonably belong, but two
periods when such references would be particularly appropriate.
The first was during the period of preparation for the expedition .
mentioned below against Tunis, the second during the two years
preceding the attempt to capture Algiers in 1541, Against the theory
that the play falls within the second of these periods may perhaps
be urged the rudimentary plot of the play itself, which leads one to
place Ortiz among the earlier imitators of Torres Naharro, and the
more convincing evidence indicating that the work was printed
before that time.

The eventas of the first period are given in sufficient detail for
present purposcs in Edward Armstrong's The Emperor Charles V
(1902), I, 268 ff., from which the following citations are made.
Charles had reached Spain

in April 1638, and ever since had given his main attention to the North
African problem which he had hitherto almost set aside, but which im-
peratively claimed an immediate sclution.

‘When the elder Barbarossa was killed in 1518, his younger brother
was made Bey, and a piratical war was carried on largely in the
eastern Mediterranean,

Barbaroesa took advantage of the Franco-Imperial confliet in Italy
%0 create a strong North African territory with Algiers as its capital,
. « + » Availing himself of palace crimes in the weak native dynssty of
Tunis under pretext of aiding the dispossessed king, he conquered the
town, strongly fortified the territory, and, as at Algiers, extended his
power far into the Interior {15633). . . . . No feat could be more welcome
to Charles’s Spanish and Italian subjects than & crusade for the conquest
of Tunis, and upon this the Emperor therefore set his heart. . . . .
Charles sailed from Barcelona on May 30, 1635. All Bpain in its enthusi-
asm spemed to converge on the Catalonian port; all classes, and both
sexed, sirove to get aboard the shipa.

The eonditions here described are such as would naturally give
rise to the reference in our play. Barbarossa was well known to the
Bpaniards, and there was a widespread interest in the expedition

608



THE Comepra Raprawa of Acuariy Orriz 8

against him. A line or two in passing might have been insignificant,
but cur suthor would scarcely have dwelt at such length on his
subject unless he had a point to make. In the light of the general
interest in & popular campaign that would naturally be arcused in a
. political center like Valladolid, his purpose becomes apparent,
The play must then have been written not earlier than 1533 nor
later than 1535.
The most convincing document on the date of printing is the
"Cancion hecha por luys del castille (Cat. Salvd, No, 12), which reads
in the colophon: “ Fuy impresso co La muy | noble villa de Medina
del | campo en Corral de buyes. | Afio de MD&EXXXV."” Three
of the four woodcuts on the title-page of this cancion are found
among the ten figures that appear on the title-page of Radiana;
and these cuts, which would soon show the effects of wear, are in
about the same condition in the two works. The typec, morsover,
seems to be the same, and the manner of sctting (punctusation,
ornsmentation, ete.) is identical. Péres Pastor? accounts for but
one printer in Medina del Campo after 1532 and before 1541,
Pedro Tovans, “impressor de libros que biue & corral de bucyes
15XXXIITj.* 1 was not able to place side by side with Rodiana
for careful comparison a book bearing the name of this printer. It
is not impossible that a competitor whose name has not come down
to us was established in the Corral de Bueyes; yet all the existing
documents are in favor of Tovans. Balva likewise does not hesitate
to assign to him the edition of the Cancion de Luys del Castillo men-
tioned above.

It is not without importance for the date of printing that Eediana
formed part of & large volume of originally separate works that seem
to belong to the same period. The titles in this volume are listed
in the Bibliotheca Heberiana, Vol. VI, No. 2818. Only five of the
works are dated. These are, No. 9 (1535); No. 54 (1537); No. 66
(1535); No. 58 (1536); No. 50 (1534). No. 7 is entitled Coplas

VIn the Coidlogo de Salvd, No. 1847, under Radiona in the following stabement:
“E1 ser lua laminitas de la portads igusles & Ins empleadas en la Tesorina y Vidriana,
Induce & crear seté impresa por &l mismo y tal vez en Zaragoza.” The author of thesa
plays, Jayme da Guete, is of Aragonese origin, as he states on the title-page of Taering,
but I see no resson for thinking that hig plays were printed in Baragosas.,

! La I'mprenia en Medina dal Campe (1505). The quotadon is taken from arilcle
Ho. &



4 R. E., Hover

por Alonss de Toro Cozo, sobre la abundancia del Vino que Dios ha
dado enel afio de XXXI y enel afio de XXX, and this refers, I
presume, to the years 1531 and 1532. If the history of this volume
were known, one would probably find that it was formed within
a short time after the latest date mentioned. Ii would not only
have been very difficult to bring together even & deecade later the
fifty-nine pieces mentioned under the number eited, but it is improb-
shle that a late collection of such varied eontent would have shown
o little varistion in date.!

The language of the author is Castilian. The dislect put into
the mouths of the shepherds had become too artificial to assume that
it represents the peasant speech of the writer's province, and I have
not been able to attach with any certainty to one locality the names
of the saints mentioned. T# i of no significance that Bilbao ia named
in 1. 1458, but the two references to Valladolid (1. 38 and 1. 89 f.)
where Juanillo places himgelf by eaying, “Aqui me han burlado,”
furthermore, the knowledge of the city shown in Il. 37 and 48, and
finally, the printing of the play in the neighboring city of Medina
del Campo, all lead to the conclumion that the author was living in
or near Valladolid when he wrote this play.

Radiana forms one of a group of plays already classified by Behack,?
Menéndez y Pelayo," and others, as direct imitations of Torres
Naharro snd the Celeatina. While but little of the content of these
plays comes from other sources than the Celesting, the plays of
Encina, and especially those of Torres Naharro, and while the form
is wholly that of the latter author, insufficient stress has been laid on
the fact that a very definite type of love and intrigue comedy that
was essentially different from these models was developed before
or during the fourth decade of the sixteenth century. When this
type was once formed, the individual plays owed more to the other
works of the group then they did to their prototypes. Until the

1 A similar collection in Munich described by Ferdinand Wolf (Sitsunpsbevichts of
the Viemna Acsdemy, Phil-Hist, Class. [1853], VIII, 114 1) bears dates ranging from
154740 1584, Die stabeusent of Wolf (p. 116} 1 of interest here: ' Ea lingt in der Natur
der Bache, daa solche Mir das Voik geschriebane und von dam Volke dargestellie Stilcks
von geringersm Umfengs, gleich don fliegenden Blllttern durch Verbrauch und Nicht-
beachtung dem Verderban preisgegeben, sich in aur sshr geringer Ansabl erhalten heben.'

$Gp. els., I, 10K,

1 Baiudie Preliminer to the Prepaladia, pp. cxivi 1,

¢ BlO
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chronology of the period separating Torres Naharro and Lope de
Rueds is somewhat settled, it cannot be known what authors were
chiefly influential in the development of the type.

Beyond the general resemblances already indicated, I have
noted the following details illustrating Ortiz’ indebtedness to his
predecessors.

" The firat act of Radiana, which Cotarelo y Mori' calls useless,
appears to have been inapired by the lament at the beginning of Gil
Vicente's Comedia del Viudo,? While there is but little verbal airailar-
ity between the two passages, their extreme likeness in other respeots
makes it seem improbable that they are of independent origin,

Torres Naharro's Himenea must have exerted a direct influence
on Radiana. Turpino’s eonversation with Marpina, 1. 358 ., is
wholly in the manner of that beiween Boreas and Doresta (Propaladia
11, 45-48, Libros de Aniafio), and when Turpino says, “Bi vienen
dies, que mi espada los despierte el morir,” the author has in mind a
passage earlier in Himenea (p. 19) where Eliso says, “ Vengan dies,
ocuerpo de Digs, Que no se irdn alabando™ (cf. note to 1. 383-85).
In both plays, likewise, the successful lovers reward their servants
in much the same manner (cf.ll. 932 fi., and noie). Lireo's plot
to eatch the lovers was probably suggested by that of the marquis
in Himenea, while Cleriano, like Himeneo, averts the tragedy at the
eritical moment by proving himself an elegible suitor. It would
be unwise to ingist too strongly on a direct influence betwesn these
plays in each case of general resemblance between scenes which, by
their very nsture, must abound in &ll drama of intrigue, yet, taken
a8 a whole, the similarities noted form econelusive evidence that
Ortiz was well acquainted with the Comedin Himenea,

8hepherds with their horseplay and coarse jests were stock
tharacters of the Bpanish drams of the early part of the sixteenth
century. Torres Naharro used them rather sparingly, but if is
evident that the hortelanos in his Comedia Agquilana furnished material
for one of the shepherd scenes in Radiana (cof. 1. 760, note).

Lastly, Ortiz followed Torres Naharro in his liking for the popular

! Batudios de Historia Literaria de Bepafia (1801}, p. 156,

! Fat evidence that separste piaynof Vieents ware in circulation before the publication

of his collectad works, ses A. L. Stiafel, Archiv fir dos Studium der newsren Sprochen und
Laseraperen, OXIX (1807), pp. 183 0.
11



8 R. E. House

proverb. Beveral of the proverbs common to both are cited in the
notes (cf. II. 93, 323, 401). The list of these parallels is not intended
to be exhaustive, and I have given them merely to show the method
of the earlier author continued in the later.

The literary merita of Rodigna are emall. The author’s diction
is often obscure, his verse lacks elevation,! and too often his choice
of words seems guided by the needs of the rhyme rather than by
the sense. Very little originality is displayed in the crestion of
characters or in the construction of the plot, and the comic devices?
are rperely commonplaces of the time. Yet because of his lack of
originality, Ortiz was all the more fitted to construct a play that is
characteristic of the period to which 1t belonged. Thus, in spite
of ite medioerity as a piece of literature, the light that Rodiana may
throw on other dramatic works of the period seems to justify
the labor of an apprentics in bringing ouf this new edition.

The strophe form, counting one final unaccented syllable, is 4a—
8a—8b—8a—8b. Aets I and III begin with five full octosyllabie
lines rhyming a—b—a—a—b. At the commencement of Acta 1T
and IV the short line is omitted, as also between 1. 134344 and
1372-73.

. TUnlike Encing and Torres Naharro, Ortiz took great liberties
with the short line. Hiatus is especially frequent, and the rhyme-

aecent often falls on the fourth syllable. For these reasons 1 have

not taken this verse into aceount when treating questions of meter.

In regard to vowel combinations within the word, but few points
need be noted. In the inflectional endings of the imperfect and
conditional fa, is monosyllabic in the following cases: teniamos 722,
decia 778, auta 837, remouia 1176, oya 1227, hariz 204. The old
monosyllabic i is found in guie 716 and in hazis 784, Fa is mono-
syllabic in sea 1271, 1332; in trae(s) 125, 808, 851; fraere (unsccented)
1453; in reales 707; and in exf 739. Diabros 661, 721, 867, 1077,
1080, 1390, 1440, contains s monosyllabic i@, contrary to the usage
at this time ss found by Robles.' Cleriano is trissyllabic in 1. 112,
but elsewhere {a is always dissyllabic in Cleriano and in Raediana,

1 0f. Ootarels ¥ Morl, Estudios de Historéa Literaria de Espafia, p. 198,
10, A. Bonills y Ban Martin, Adreriencia to the Comedia Tibslda of Perflvares
de Aylldn end Luls Hurtedo de Toledo (1908}, p. ix.
1 Orislogia Cldsica de la Lengua Castellana (1903), § 820,
b1z



