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PREFACE.

As indicated by the title-page, and by the statements on the pages imme-
diately following this Preface, HarMoN1A may be used for various purposes and
in various ways; but it may be well to state at once that the book was planned
and written because the authors knew of no work, original or compiled, which was
devoted to the systematic preparation for participation in oratorio and cantata.
Theoretically, the practice of part-songs in goodly number should give this
preparation. As a matter of fact, however, there seems to be, in most part-
song study, rather more of the recreative than of the educative; and, under
the best of prevailing conditions, much time and energy are consumed in the
rendering of passages and selections which accomplish no edueational uplift
whatsoever. In a word, the teacher finds, for four-part work, no graded course
of study ready at band; and frequently observes that his best singers lose
interest in chorus-practice, because they lack that most valuable of educational
incentives, — the consciousness of definite progress toward a definite goal.
Hence, the prime object of ensemble study — the rendering of choral works in
the larger forms — is too rarely attained; though the time spent, if well used,
might bring most classes to that point.

HarMoNia presents, in carefully graded series, exercises and songs of dis-
tinetly educative trend. It is hoped thai those who study this material may
find it also musically interesting. The authors have basis for belief that the
book is not without value, in the fact that Series I and IT have found favor
with the People's Singing Classes at Boston, as well as with a few high school
supervisors who gave kindly welcome to the advance edition. Comparatively
few songs will here be found, abundant supplementary material being always
available. Such songs as are included will be found to carry out the educational
purpose of the work.

Samver W. Corz.
Leo R. Lewis.






INTRODUCTORY AND DESCRIPTIVE.

THE USES OF HARMONIA.

Taz careful gradstlon of the materfal of Haz-
Mo renders the book available foraduli begi y
ot for high schiool pupils in localities where music la
not aystematically taught in the grades, Again, in
towns and cities whers musie instruction s well
organized, Hinsonts may do valuable servics in
broadening and atrengthening the vocal work in the
upper grammar grades and in the bigh schoola, la
many academies and * free schools,” conditions exist
which yield pupils of many intermediate grades of
proficiency. As the Instructor can best judge how
to deal with special conditions, we may restrict our-
selves 1o A consideration to the best nse of the book,
on the one hand by beginmers, and on the other
band by “ students in courde,” as we may call thosa
who have had systematic musie work in the grades.

FOR BEGINNERS.

We assume, for those who would study Hamsowia,
the mastery of a few of the rudiments of music, —
ability to aing the major scale, to construct the staff,
to name by letter the wmotea as they appear on the
G and Felefa. A knowledge of thesa first principles
may easily be imparted by a competent tescher hav-
ing = blackboard at his disposal, without the use of
any other material. A knowledga of the different
kinds of notes and reste, and an ability to beat two-,
three-, and four-part measure, would be very help-
ful ; but these may be acquired as the study of Har-
MONIA proceeds.

Having determined the key and the time of the
respective exercise, sound the key-note, and have
the parts sing separntely wotil the notes are well
learned, Then put them tngether thus: sound the
key-note, and have each part sound ite first note,
thus getting the chord; then count & measure or two
Mowly, and bave the exercize gung. Should any part
lack independence, allow it to predominate by caus-
ing the other parts to sing softly. so that the weak
part may ‘* hear Jtself,” untli Independence {the abil-
ity to sing & part * agafost ' the tones of the other
parts) ia fully attained.

This process should e repenated for ench new exer-
cige, aed no instrumental aid whatsoever should be

given. As pew difficulties present themselves, there
may bed ion at the blackboard, with unison
practice. But no step in advance should be taken
until the diffculties in hand have been fully mas-
tered. Close adherence to this principle is prerequi-
gite to satisfactory schievement.

The sylisbles do, re, mi, ele., the numernls one,
two, three, elc., or auy syilable sultable for vocalizing,
may be used in singing the exercises. In the more
advanced study, and In review work, loo or la only
should be used.

From time to time, and especially at points whers
progress scems Elow, part-songs from other sources
may be introduced. It is well, in such cases, to
chooss songs which are, in dificolty, below the grades
of the respective polot in Hammonia,

FProgress need not be rapid.  Frequent reviews are
desirabie. Itshould be remembered that Harsoxia's
purpose is to develop power, not merely to give ree-
reation; and that its tasks are therefore so arranged
as continually to present new problems for thought
and study,

FOR STUDENTS IN COURSE.

Hamwowia will bers oceupy from one-fifth to one-
fourth of the time devoted to music. The earlier
exarciees will afford sight-reading material, during
the singing of which special attention must be given
to the besses mnd tenors. Copious unison singing
of those parts will be in order. As time passes, and
closer codrdination of the parts i established, detai]l
unison work may be discoutinued, since each new
difficulty Is fully treated In each part.

The use of all syllables except le or loo should be
graduaily discontinued.

It is probably in the treatmeot of the minor mode,
toward the end of Series I and throughout Se-
riez 111, that the educational value of Haimmowia
will be most apparent. The minor wode 18 an
‘yndiscovered country ' to the vast majority of
Americans ; and the geners] impression exista that
many of the courses for graded achools fall to give
it adequate treatment. It is probable, therefore,
that much patience and energy oo the part of both




teacher and pupils, will be called iuto requisition in
the stidy of Saeries IIT; but those who “ mesn busi-
nese '’ fn their study of music, may counmt upon
finding rich reward for the patience and persever-
enece here required, Certainly nothing is more detl-
nitely promotive of musical inteiligence and taste
than well-ordered study of the varied poasibilities of
the minor mode.

Before the study of Hamuwowia i concluded, the
class will be well able to undertake the rendering

THE CONTENT

Sgmigs 1. Ddatonic exercises, with sasy intervals,
but with considerabla variety as to chords — Prac-
tice in entering after rests — All ordinary represen-
tationg of the beat, and multiples thereof, in various
rhythme and wajor keys — The wmmr accident-
als, both modulatory and or —1I ductory
treatment of the minor — Modulation,

Beumies II.  The divided beat and dotted note In all
the commoner rhythms — Completion of the presen-
tations of accldentals — Four sounds to the beat and

of some easy cantatn, — Lahes's * Building of the
Bhip,” for instanes, which s an ideal initial subject
of Caoctata study. Complete chorus parts of this
and other cantatas are available, at small cost, in the
Beacon Seriea. Any class which has faithfuily per-
formed the work prescribed in Hammoxia should be
competsnt to undertake the study of Haydn's **Cre-
ation,” or of any other classic oratorio not overtax-
Ing the registars of the individual voices.

OF HARMONIA.

volving conalderable {reedom in interval i
in major — More advanced problems In modnln.ion_

Serips III. Extended treatment of the minor, as
t¢ melody and a8 to harmony — Mingling of major
and mivor effects — Review of riythmiesal problems
already treated, with special emphasis on the triplet
—Symopal.inn in various forms — Skipa to and from

it tones — Sal d 1} Bpecimans of
rather difficult part-songs in sustained eiyle — Intro-
ductory selections from oratorio and cantata.

the doubly dotted note — Exercises and songs in-

HYMNS, CHORALES,

Paor TiTie AvrHonr ok BovRck
8 Tue America¥ Fuie . v
11 Corowmws . . .

18 Now Tuawx Wr Al..l. Olm Gou N Criiger

PART-SONGS, ETC.

Paur TITLE AvrHor 0= BovECE
60 Wawoerer's Nwour Sose . . . . Lehmann
52 Semmg Bowe . . . . . . . Stlas
6 Wz Weecoms Tase . . . . . Stein
b BrEwwmine Sowe . . 5 e .

68 Oua Frao . . . . . . . Wilkelm
88 An, Wrrr—a-Duy . . W oW

80 Mipwremr . . . . . . . . . Waller
82 Lolaer . . . = Wk Jork
83 Benections, “ ClB.I.TIml’ Woow w Haydn
84 SEukction, “Lav oF Ak Bern' . Romberg
B4

18 Evesmo Hryuxw . . . .  Brohma
28 Tuor Lorp » My Sn:mw A

82 Tre Lowrp, JEnoviw, Bxmoms . Oid Tune
88 Goo s Love . . . . . Old Tune
87 1 wiri Exror Thae

41 Usiow axp Dovr . . . . . .

4 Now Faux TmeEe WErr . . . . Btein
48 EvPmw Sowe . . . . . . . .

48 My Couwrmy . . . . . . . .

FruarCrorus, * Ceeation,” PasrL Haydn

THE ARRANGEMENT FOR VOICES.

Tux voice arrangement of this book is the same aa
that adopted in 1901 in the Bescon Serles, —an
arrangewent which makes four-part singing possi-
ble, even though temor voices be few or wholly
absent, Ou the upper stafl are found the First and
Becond Soprano parts, the latter of which may be
sung also by Altos of medium register. The sscond
staff contains the Tenor part, which, when sung by
changed voices, sounds an octave lower than written;
this same staff containe atso an Alto II part, adapted
to alto voices which sound with sase the G below the
treble staff. This Alto 11 part generally duplicates

the Tenor part, sopporting it, if present; meking
complete four-part harmeny, if no tenor voices are
available. Thus, on this second staff, the upper notes.
are for changed voices, the lower for unchanged
woices. On the third siafl the Bass part la found in
Its costomary representation. Thronghout the book
the limitations of youthful voicea have been carefolly
regarded.

When the book is used by adults only, special cau-
tion should be given to the Tenors to disregard entirely
the lower notes on the second sigff.

wi




HARMONIA —SERIES 1

PROGRESSIVE EXERCISES AND SONGS
FOR

FOUR-PART CHORUS OF MIXED VOICES,

Aparrep vor vse By Anorr Chonus ( Soreawo, Avro, Tewom, Biss) on ron USE BY
Bomoor Cuorrs {Sorrano 1, Sormawo II, Arro-Tewon, Bass).
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Copyright. 1902, by SAMUEL W. CoLE, under the title of “Frogreasive Exercises and Songs, First Berfen.”



