THE CHIEF AMERICAN POETS:
SELECTED POEMS BY BRY AN,
POE, EMERSON, LONGFELLOW,
WHITTIER, HOLMES, LOWELL,
WHITMAN AND LANIER;



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649761036

The chief American poets: selected poems by Bryan, Poe, Emerson, Longfellow, Whittier,
Holmes, Lowell, Whitman and Lanier; by Curtis Hidden Page

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



CURTIS HIDDEN PAGE

THE CHIEF AMERICAN POETS:
SELECTED POEMS BY BRY AN,
POE, EMERSON, LONGFELLOW,
WHITTIER, HOLMES, LOWELL,
WHITMAN AND LANIER;

ﬁTrieste






CONTENTS

FAGE,
b e T e I — i Y 1-2
g 1] L e T o 3-8
I. English and Seottish Popular Ballads. ., .. ......... 9
II. Songs of British or Scottish Origin. .. . .. i L
IIT Irish or Pseudo-Irish Ballads and Songs. . ... .. .. .. 15
IV. Songs of Loverg Reunited . . . ... .......ocoviais. 16

V. SBongs of the Tragic Death of the True Love, or
: T R AT L | A ey = e Nt R e 17
VI. Dying Messages and Confessions. . ..._...........20
VII. Pioneer and Western Songs. ... .................. 22
VIII. Songs of Criminals and Outlaws. . ................ 33
" IX. Elegies and Complaints. . .........ooovvnnennn.. 35
X. Bongs of Dying Soldiers and Other War Pieces.... "9
X1. Songs of Notable Tragedies or Disasters.......... .41
XII. SungsoftheLnstatSaa TR U
XIII. Songs in Dialogue or Twcu-Part Sﬂngs ............. 42
XIV. Sentimental Lyrics. . ; e RO
XV. Popular Lyrices of Hum&smknm ................. 49
XVI. Memaories of Objects Familiar in Childhood . . . .50
XVII. Moralizing or Reflective Pieces. . P R e
XVIII. Religious Pieces. e e e A e e e 1
XIX. Temperance St:-ngs. et e R A 56
XX. Railroad Songs and Narratives.. ................. 56
XXI. Humorous Narratives. . ..................c.......07
KXII. Humorous Songs. . .. .o i 59
XXIII. Negro or Pseudo-Negro Songs. ... ..............63
XXIV. Songs Dealing with Indian Material. .. ........... 66
XXV. Songs of Familiar Literary Origin...... ... .......67
XXVI. Movement Songs. . e e
XXVII. Miscellaneous Songs and menents .............. 69
ELANTIL, Boine Cames. i e St e e 73
AXTX. MarchingBonge. o o ilE i s 75
XXX. Sequence Songs and Rhymes.....................T5
XXXI. Nursery Rhymes and Fragments. . ... . T AT £
XXXII. Skipping Rope Songs or Rhymes. ... .............7T8

818093






EDITOR'S PREFACE

More than ten years ago, at the su tion of Professor H,
M. Belden of the University of Missouri, President of the Ameri-
can Folk-Lore Society, Miss Louise Pound be the eollection
of Mebraska follcsongs as a contribution to the literature and
history of Nebraska. This pamphlet is the first printed guide
to the total results. It is, as the title page indicates, a syllabus
only, giving, with brief comment, the first stanza, or most familiar
lines, of the songs sung by the people of Nebraska, passing by
word of mouth from singer to hearer and thus perpetuated. It
is the initial step, it is hoped, toward the publication of a com-
plete colleetion, with full text, of Nebraska folk-songs and its
music,—which is the ultimate goal.

In the early settlement of Nebraska were blended two main
stocks of American born ancestry. The larger came from New
England, New York and Pennsylvania, via the states of the old
Northwest Territory through Iowa. The lesser came from Vir-
giniz and the Carolinas through Kentuely, southern Indiana,
southern Illincis and Missouri. The former, in the main, mave
Nebraska her constitution, laws, political and business [rame-
work. The latter, far beyond its numbers, contributed to the
oratory, literature and folk-lore of the new commonwealth.
Fresh in the mind of the editor as this is written are the child-
hood memories of forty years ago and the wonderful phrases,
folk-tales and folk-songs which eame into our community with
its southern strain of settlers. These southern backwoods vo-
cabularies, stories and ballads were never ending entertainment

 to children of northern stock, for they revealed to us a rude
literature, quaint and uncouth, transcending all the tales of
| our g‘rancimothers in novel interest. (Ours were, without doubt,
‘as novel to them. Both the north and the south are contributors
' to this collection. .

The material of this pamphlet is, as Miss Pound shows,
mostly migrant from Europe, often strangely altered in its
| Journey from the Atlantic coast to the Nebraska prairies. [ cannot
 help thinking there are yet to be found additional songs of purely
American origin: for, while the mediaeval minstrel may never
have sung here in ivied castles, there dwelt in each pioneer neigh-
borhood of the American frontier the minstrel successor, ]generally
an odd character, half genius and half jester, who was log cabin
and sod house entertainer, and made his own contributions of
song and etory to the stoeck he had inherited. Many of these, |
know, have lived in Nebraska.
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Besides the folk-song of Nebraska in the English tongue there

is another Nehraska folk-song, more varied in its origins. In-
cluded in it are the songs of the Nebraska Indians, especially
those of the Pawnee tribe; songs of the Canadian voyageurs
who were the first white explorers, and folk-lore of the many
European peoples who have !'uuncf homes here for themselves
and their children. This is a rich field for the lovers of folk-lore,
and progress in its study and organization is just beginning.
_ The eollection of this Nebraska material by Miss Pound and
its publication by the Nebraska Academy of Sciences is part of a
nation-wide movement, fostered by the American Folk-Lore
Society, whose aim is to preserve, publish and popularize exact
knowledge of that most interesting part of the folk life, which
expresses itsell most fully in the folk-song. In Nebraska it finds
congenial company with the research work in Nebraska ethno-
logy and history, carried on and published under the auspices of
the Nebraska Academy of Seciences and Nebraska History
Seminarof the State University.

One of the main purposes of the present publication is to
reach every section of WNebraska with copies of this pamphlet,
stimulating interest, reviving memories now dormant and bring-
ing to light the texts of many songs familiar to the hearts but
unknown to the books of Nebraska. As an incentive to this
end the full text of the seleetions in Chapter VII, “Pioneer and
Western Songs” is printed.

To each reader of this pamphlet goes this speecial request from
the editor: Send at once to Miss Louise Pound, University of
Nebraska, Lincoln, the text of any additions known to you, with
exact information of the circumstances regarding their use in
Nebraska, together with vour own address.

For the illustrations the editor iz to be held solely responsible.

Appigon E. BHELDON
University of Nebraska,
Oetober 1, 1915.
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FOLK-SONG OF NEBRASKA AND THE CENTRAL WEST

Purrose oF SyrLaBUs. Of interest to both the student of
folk-song and the student of literature are the themes and motives
of the popular song of recent times, the types of narrative, the
nature of the sentiment and the humor, which make an im-
pression strong enough to secure preservation. What is the

neral character of the material commending itself to the

merican folk-consciousness in the period just passing? Of the
thousands of songs having currency, which types have the
people liked well enough to remember and to hand on? The
answer to questions like the foregoing should be based on wide-
gpread collection, followed by analysiz and comparison of the
materials secured. There are now many enthusiastic recoverers
of ballads and foll:-songs in the United States, especially in the
Atlantic States, the South, and the Southwest!; indeed, contem-
porary interest in the recovery and preservation of f{ufk-sung 15
now at a high level. The interest of most American collectors
has centered hitherto in registering the survival of English and
Scottish popular ballads in this country, or in following the fate
of Old World songs which have migrated to the New. The songs
and ballads of American origin, preserved alongside these aliens
and persisting under the same eonditions, have received less
attention. For example the collection, of national scope, made
through the United States Commissioner of Edueation, at the
instance of Professor C. A. Smith, is, at least as yet, a collection
of English and Scotfish ballads in Amerieca and of these onl?n

The Nebraska collection listed and classified in the following
p is neither so exhaustive as might be wished, nor was it

thered in so systematic a way. Nevertheless a syllabus or
nding list of the collection in its present state will assist, it is
believed, in the identification and comparison of American

. '8Bee chiefly the immense collections in the Harvard library; the texts
rinted in The Journal of American Folk-Lore; A Syllebus of Kenlucky Folk-
ong by H. G, Shearin and J. H. Coombs (1911}; the Bulletin of the Missouri

Folk-Lore Society (1910} ; Cowboy Songs by J. A, Lomax, New York (1910);
glso the collections of Mr. Phillips Barry [or New England, of Professor C.
A. Bmith in Virginia, and of Professor Reed Smith in Seuth Carolina. The
most complete bibliographical relerences for balladry in America are to be
found in FProfessor H. M. Belden's article in The Journg! of Ameriean Folk-
Lore, XXIV, 1-23. :

The present writer wishes to acknowl indebtedness for some polnts
of arrangement and prosentation to the syllabus of Professor Shearin. Com-
plete texts of several of thaalpieees listed in the following pages are to be found
in the writer's ' Traditional Ballads in Nebraslka”, The Journel of American
Folk-Lore, XXVI, 351-366.
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4 [B8] NEBRASKA ACADEMY OF SCIENCES

folk-pieces, and will help to determine their diffusion. The
Nebraska collection, though open to the charge of partiality,
deserves the charge, it is hoped, in less degree than most col-
lections made heretofore. The Old World pieces have the ter
interest because of their longer history and, usually, theirﬁgher
poetical quality; and in the Nebraska eollection, too ter
effort was made to secure these. But a collection of fo ~S0Ng
should be what its name implies. It should register what the
people have cared to preserve, regardless of questions of origin,
or quality, or technique.

The arrangement n the following is provisional; often
the same piece might be classified to advantage in several groups.
Where fragments only were secured sometimes these fragments
were full enough for identification and sometimes not. From the
stray stanzas remaining, a ballad or song might seem to belong
to one group when, if the whole were at hand, it might prove to
belong elsewhere. In general the chiel wish in the presentation
of material has been to differentiate it into classes. An effort
has been made to bring pieces of the same peneral type together,
so that the themes or motives which they exhibit and the relative
popularity of these will be clear at a glance. In recovering ballads
and songs, more attention was given to securing representative
w}riet},r than to the accumulation of multiple texts of individual
pleces,

_ SOURCES OF MATERIAL. ““Folk-Song of Nebraska™ would be
misleading as a heading for the following lists, and was discarded
in favor of “Folk-Song of Nebraska and the Central West”.
Although in every instance the pieces were recovered in Nebraska,
the greater part were not learned in this state but were brought
from elsewhere. The provenience of each piece has interest and
but for the space demanded by the entry of details would have
received systematic mention. No compositions among those in-
cluded took shape in Nebraska, so far as could be determined,
except “The Kinkaiders’ Song” (VII, 16) and probably “The
Little Old Sod Shanty ™ (VII, 4}, both adaptations of older songs
originating elsewhere. The songs in the Nebraska collection
were brought to this region from Indiana, Missouri, Illinois,
Wyoming, lowa, Wisconsin, Colorado, New Yorl, ete. For the
most part they were preserved in the memory of some dweller in
an outlying repion, as on a ranch, or by some villager, or they
are current in some isolated community. A few were derived
from manuseript colleetions of songs (as I, 8, 12; I1, 15, 16, ete.).
Not many came from city dwellers, and most of the small group
which did were learned in childhood on a farm or in a village.

The recording of the tunes of songs is of special value but
difficult. For most of those cited here the words only have been
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obtained. In many cases it was possible to determine the com-
poser, or composers of the piece, or the year of its original appear-
ance. So for example with “Lorena” (XIV, 11), or with some of
the songs of H. C. Work or of George F. Root. It is always
surprising how soon the memory is lost of the authorship of
even the most widely eirculated songs. No doubt canvass of
the popular lyriecs of the early and the later part of the nine-
teenth century, and wider familiarity with the works of minor
Eoets, would add materially to the number of these identifications.

ut for a certain percentage of New World pieces, as of Old, it
would now be wholly impossible to trace the time and place of
their a or the manner of their compoesition. This is
very difficult even for pieces like “The Death of Garfield”
(V1, 2) or “Jesse James" (VIII, 2); although they have arisen
and found diffusion before our eyes, as it were.

Tesrs ofF Incrusion, The chief requisite for inclusion as
belonging to folk-song, in the following syllabus, was recovery
from oral tradition. The pieces li were learned by their
ﬂgers not from the printed page but from the singing of others,
and have by this time an existence not dependent upon a written
original. The main essential of a folk-song is that the people
ging it; that it has “lived in the folk-mouth™!, and has per-
sisted for a fair period of years. Entries have not been limited

1 To the present writer it seems & mistalke to meke style standard-giving
in & collection of folk-somg. There are many who seom to hold as standard-
givinﬁathe atyle prevailing in the fifteenth and sixteenth centuries; all sones
of whatever time conforming to these in ftone and dietion are “penuing™;
all others are spurious, Usually, too, the former are assumed to have some
romantic-mystic * communal ' origin, while the latter are termed art"’ EWtw'
But & there such 2 thing az a permanent or etarnal style in folk-song? Mot
unless reference is had to the circumstance that folk-song ia addressed to the
ear only; that on its appeal to the ear depends ita vitality. Thereisa "history
of taste” for foll-poetry just as for book-poetry. There are us great differences
between the folk-poetry of the sixteenth and the twentiath centuries as be-
tween the book poetry of the sixteenth and the twentieth centuries, .

hen we contrast the older and the newer in folk-song it becomes chvious
ithat the superfority for persistence in the popular mouth belonps with the
{former; nor is this to be wondered at. TII'L:: older singer composed for the
iear; otherwise his work was vain. The newer writes for the eve, both words
land musie; instend of professional musicians we now have printing. Skill
lin ecreating memorable songe is more likely to characterize composition of
ithe first type than of the second. Much in modern song Is unsingable and
lunrememberable; no one can expect it to make a deep fmprission on the
[popular mind. In the fifteenth and sixteenth centuries poets, whatever their
iclass, were likely to be singers too. If we npﬁamch popular song from the
iside of mausieal history, it is clear enough that contributions to folk-song
ishould be especially rich at a time when the connection between composition
and delivery was very close. In the sixteenth century song was 48 nearly
universalized a3 it is llkeli( to be for a long time Lo come. Some musical pro-
ficieney was demanded of nearly everybody, whether belonging to the upper




