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PREFAQCER,

"N writing thiz work, I had not only the object in view of providing for
those interested in the aubject a book of reference, containing 4 eys-
temintic exposition of the prineiples of expression in pianoforte playing, but
T also wwizhed to tlispel the erroneous popular belief, that expression is &
manitestation of feeling onfy, or that fieeling is the sole bagis of expression,

I shall endeaver to prove that in Lz—:]llgenmi; not feeling, is the chief re-

quirement in expression. Lo

Fully twenty years ago, when fivst the idea datvnea wpon ane, tiad ex-
prossion wus Dased upog peinciples, sl oot merely apon emotienal ime-
palse or individual taste, I asked rtl:r.-';nl[' aml oflwrs! Whal are those prin-
eiples? Tlow ean [ obtain a koowledge, whers lind a clowr exposition of
them?

My own teachers had never mentioned the subject, and [ venture to
gy that the conditions of mnsical teaching, so far ws expression goes, are
pretty e the samne to-day, as theb\' were bwenty years nea, Kvery artist
and wusiclan to whom T applied had enly private apinions to give on the
subject. I searched in German, French, und English Iiterature for more
substantial information, bof was astonished ot the almost total absence of
any practical doctrine regarding the lnws of expression,

For years I collected every sovap of obtainable information, and, in re-
cording my own dednetions, was earcful thronghont to be goided only by
natural laws, avoiding absolutely (as every teacher should do) personal
inclinntion,  Sifting and clagsifying this material, I discoverad ld,gficai cOT-
nections between many apparent contralictions, and, gradnally, succeeded
in systematizing, for my own use in teaching, the leading prineciples of
pianistic expression.



@ FREFACE.

After a test of many years, in which the application of these principles
has been most advantageous to inyeelf and my pupils, and thinking that an
amplified exposition of them might be useful to others, T determined npon
the eowpilation of this work, which, during the last five years, has filled
up the measure of my spare time;

Wotwithstanding all the pains 1 buve bestowed upon itg preparation, [
am fully aware of its numerous imperfections. But, as the higher the
aimn, the further vemoved must be the point of excellence aimed at, even
ag the more we learn, the wider the field of knowledge becomes, disclosing
to us the infinitely small share of werit we wmay claim in any undertaking,
I can only trozt that this book may benefit those for whom it iz written,
and leave it to the fuir jndginent of eritics, who, while they find it casy to
deteet fanlts, can alse dnly appreciste diffienlties

ADOLPH F. CHRISTIANL
New Tonw, Jerwory, 1885
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