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PREFACE

TaE following pages represent in the main the substance of
various lectures, addresses and articles delivered or wriken
during the last few years, on certain aspects of the musical
education of the young. In preparing them for issue in their
present form, I have thought it best to preserve the informal
style which best fitted the conditions under which they were
originally presented. I quite realize that if one had intended
in the first place to set forth, in book form, the thoughts
herein contained, they would often have been expressed some-
what differently.

Feeling, however, that to alter their manner would tend in
all probability to destroy whatever directness they might pos
sess, I have ventwred to leave them virtwally as they first
appeared, merely adding a few fresh points which seemed to
drive home more completely the arguments advanced. It will
doubtless be noticed that some overlapping of ides occurs
from time to time in the course of these essays, and that a
topic developed in one is referred to, possibly at some length,
in another.

This has been inevitable owing to the fact that more than
once it has been necessary to approach the same subject from
different sides, and in relation to circumstances which in their
nature vary considerably.

I can only bope that any apparent verba] redundancy may be
compensated for by additional clearness, and by the emphasis
thus laid upon certain matters of fundamental importance.

THE AUTHOR
Lonponw, 1915
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PART ONE
SOME ATME IN MODERN MUSICAL EDUCATION

"“The whole development of true art is devised to
engage more and more of the fner mental qualities
. - . . and one of its teat joys is o find that it helps
the imperfectly oo e wmind to attain fullsr measure
of the finer qualities. S Hunzar Pamay

We hear to-dzy much tatk about the  educational ladder,’
and the necessity of setting vp some sort of machinery by
which an intelligent relationship may be made to subsist
between the various stages in the educational process. The
cry is all for a elear road from Primary School to University.
Whether we all agree, or not, with the desirahility of
encouraging what, on the face of it, seems in the majority
of instances to be of very doubtful value — namely, the hope
of University success in the minds of those who, in the main,
are as little likely to reach that geal as to reach the moon —
we must all heartily endorse the aziom that every step in
true education should bear some conscious relation to every
other step, and be pursued with some definite end in view.
In other words, any part of a child’s education that iz under-
taken without some distinct object — not neceszarily, let us
hasten to add, a utilitarian cobject —is practically wasted
energy, for it inevitably leads to a cwl-de-sac o less disastrous
in its own way than the many * blind-alley ' occupations
which are so familiar a phenomeneon in modern Life,

If we apply this thought to the teaching and learning of
music,! how does it all work out? What is the net result
of all the vast amount of effort — honest, dogged, painstak-
ing effort — that has been and is being expended throughout
the land in connection with the child’s lessons in music?
For that the majority of music-teachers are some of the most

LT am referring enclusivel general musi inging of th
child, and am leaving out ;grgligeration m&mﬁy a:
pursued at our great musical institations,

B 1



2 THE MUSICAL EDUCATION OF THE CHILD

hard-worked and hard-working members of the community —
men and women who bring to bear upon their work a degree
of zeal, energy and patience which those in many another and
better-paid walk of life might envy —is in reality a com-
monplace of experience, a truism which few will care to deny.
And yet have we not at times an uneasy consciousness
that all has not been well, that much of this willing energy
somehow tends to get lost in transit, and that over and over
again the spectre of the * blind alley * rears its unhappy
form to dishearten and depress those whe are giving so
largely in time and labor to the task of teaching?
Many a teacher, of the right kind, has had forced upon
him in his moments of reflection, the somewhat arresting
, thought, * What is it all to lead to? Why
The Chlg? ohet 3m [ teaching this child, who really has
in It to lead? little or no aptitude, to play the piano?
‘Why are her parents desirous that she should
learn? What is the object of it all? Is it only that after
yeard of strugpling she may be able to play, mere or less
badly, some sentimental ‘ Chant sans Paroles,” or some
none too meritorious ‘Valse de Salon, toa circle of
acquaintances who, if the truth were lmown, wounld often
much rather that she didn't¢ " And too often the answer
to such reflections is of a Xond which makes the earnest
teacher wonder greatly whether such work is really worth
doing, in view of the fact that when the labor has been ex-
pended and the toll taken in time, energy and patience, the
total impression on the pupil in the end is so miserably small,
and its connection with his or her educational development so
hard to seek. And thus he is driven to the comfortless con-
clusion that at best all he does amounts just to * something
between a hindrance and 4 help,” as Wordsworth says.
Something has been wrong: What i5 it? Where lies
the hope for hetter things? In what direction must we seek
for the remedy? FPirst, it seems to me, comes the need for a
clearer recognition on the part of

I. The Educationist,

II. The Parent,

II. The Music-teacher, of the aim and object of all
the hours spent on this one subject of music by the majority



