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DRAMATIC CRITICISM

I

It is not to be gainsaid that the word
“ criticism ™ has gradually acquired a certain
connotation of contempt. Indeed, one is
sometimes tempted to wish that eriti-
cism” and “eritic ” could be expunged from
the dictionary, so lamentably misused as
they are. Every ane who expresses opinions,
however imbecile, in print calls himself a
“critic.” The greater the ignoramus, the
greater the likelihood of his posing as a
“critic.” The title has become as vulgar as
“ Professor,” which Matthew Arnold mod-
estly declined to share with Professor
Pepper. But vulgarity, as we know, is
sometimes a very different thing from
popularity. It is significant that the voca-
bulary of daily life has never adopted the

word “critic” as a term of endearment.
]



10 THE IDEAL SPECTATOR

From the people whom the critie eriticises
it would be unreasonable to expect sym-
pathy. When the rowdy baronet in Mr.
Pinero’s play felt particularly lively he
always broke a valuable piece of porcelain,
and it is an infallible sign of exuberant
health in & popular actor when he says
something sarcastic about the dramatic
eritics. There is a story in Bret Harte—or
in Mark T'wain—of a youthful convalescent
in San Francisco about whom anxious in-
quirers were reassured by the information
that * he was quite peart-like, heavin' rocks
at the Chinamen.” What the Chinamen
were to this interesting invalid, the dramatic
critics are to the popular actor — hostes
humani generis —the mark for rocks, or
any more handy missile The dramatic
critics fellow-playgoers regard him as a
wet blanket, a spoil-sport. They “know
what they like,” as the phrase goes, and
therefore they look askence at the man one
of whose functions it is to persuade them
that they do not know what they ought to
like. This attitude has been illustrated in
& question seriously debated by a club of
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