THE ART AND PRACTICE OF
ETCHING; WITH DIRECTIONS FOR
OTHER METHODS OF LIGHT AND

ENTERTAINING ENGRAVING



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649022014

The art and practice of etching; with directions for other methods of light and entertaining
engraving by Henry Alken

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



HENRY ALKEN

THE ART AND PRACTICE OF
ETCHING; WITH DIRECTIONS FOR
OTHER METHODS OF LIGHT AND

ENTERTAINING ENGRAVING

ﬁTrieste






THE
Art any Practice

ETCHING;

WITH
DIRECTIONS FOR OTHER METHODS

LIGHT AND BENTERTAINING

ENGRAVING.

Y

HENRY ALKEN.

Lonlon ¢

& & J. FOLLER,
3¢ & 35, RATHRONE PLACE,

UXPORD BTREET.

1544,



A MANTUAL

0P THE

HArt any Practice of Eiching.

Awono the various forras of jmitetive art, which,
during the past three centaries, have been practically
cultivated or freely patronised by the high-bern, the
sccomplished, snd the intellectual, that of Etching
hes oeccupied e prominent position, end been che-
rished with especial regard. Easy of attainment,
and of unpretentious natore, it might have been sup-
posed that professional Artists would have held it
lightly,~—esteeming it more ws en emusement for the
Amateor than a waloable method of fixing and per-
petuating their own conceptivns. But such are the
intrinsic merits, such the attractions, of :hi.n- charming
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Art, that, ever eince ite discovery, the greatest paiot-
ers, B8 well B8 the most distingrished engravers, have
had recourse to it. The majestic genius of Rubens, of
Van Dyck, and of Bembrandt, far from diedaining
this art, seized eagerly upon it, a8 a mesns of express-
ing with rapidity end eficet, the flecting creatioms of
their teeming faney, How many an emotion of plea-
sure does the connoisseur owe to this Art, seeing that
it has preserved to him the thoughts of the Great
Masters, which they heve not, from went of time or
means, been enebled to embody in colour! Contem-
poreneous with the luminaries elready named, there
were, and since continnously have been, a host of
distinguished artists, Dutch, Freoch, and Italiar,
who practised Etching, and attained to excellence
therein. What it is, and by whom cultivated in our
own country, and at the present time, scarcely need
be told. The exquisite works of Brandard, Burnett,
Willmore, Archer, Colonel Baillie, and Cuitt, and the
admirable productions of the Etching Clab (s Society
which comprises several of the most eminent names in
British Art.} are well and deservedly known, and par-
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ticularly significant of the estimation in which this
most pleasing pursuit in held by the master-epirits
of Art amonget us, Enough, however, has been eeid
to prove that, although it may be made simply & means
of personal entertzinment, and no wore, this artie ca-
pable of extension to & high degree of perfection ; and.
ag the liking for it grows, the hend mequires experi-
ence, sud the taste metures, —which are the agreeable
results that compensate perseverance,—it ie impossible
to say that the party who commenced this study merely -
for the sake of armsement will not continue it from
ambition, or, at lesst, from the love of that praize
which is the tobate justly puid to an accomplishment
wherein excellence has been achieved.

It may well be supposed. that the example of the
great artists of their respective tivnes, was not lost
upon the high-born and educeted of the countries
where Art was most esteemed. Whoever takes the
trouble to examine the maguificent collection of Etch-
ings in the Print Room of the British Museum, snd
the portfolios of those who are curious and learned in
this particular, will find & profusion of highly merito-
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ricus Etchings of great age, which neither bear the
initial. cipher, ansgram, or name, of any known painter
or engraver—and thera are few of talent unknown—hut
onthecontrary, exhibit that ef some one respecting whom
histary ia sltogether ailent; or, in occasionsl instances,
that of a person emicent by birth or positicn, whaose
konown sccomplishment identifies the work., By whom
then were thess numercus specimens of superior Art
prodnced?  Not by the lower classes, becsuse they
were nlmost universelly ignorant even of the rudest
elements of educetion; they must, thercfors, of neces-
sity, heve been the productione of the high born end
the intellectnsl, since to theseonly wes sccees afforded
to the study,

Ftchinge being more endnring than either pencil or
water-salonr drewings, consequently preserve far better
than either, and the work of the plumed Italian gentle-
man or henghty signara, who fluttered round Lorenzo
the Magmificent or Sixtos the Fifth, the gaycevalier and
conrtly dame of the time of Louis the Fourteenth, still
earvives to affect ua with wonder or plessnre, eometimens
with both, proviog the truth of the poet's exclamation,

A thing of heauty is n joy For ever I



ART OF ETCHLNG. 7

The agressble Art of Etching, it is well known, has
of late been pretty freely cultivated in the highest
circles of English society—especially amongst Ladies ;
and the study is rapidly extending. The recent pro-
ceedings for an injonction in the Court of Chancery
{thongh the oecagion for them, inaemuch as it was dis-
pleasing to Royelty, ought toc be, end. indeed, very
geverally is, zincerely deprecated), have disclosed to
the world the example of an illustrious Soversign and
het Royal Consort amuosing the small leiaure which
affuirs of Btate leave at their disposal, with this most
entertaining and refined Art. Boch an exarple will
not, and shonld not, ke withoat ite effect. To facili-
tate, and place at every une's command, the means for
pursuizg this delightful Avt, is the object of the pre-
sent work; and ite writer is not without a confident
hope that those who, under his guidance, enter upon
this stody, will, in the end, thank him for assisting
them to an accomplishment, which, from the first,
will generously repay ite exercize, whether it be pur-
sund from a pure love of Art, or for no better purpose
thau to while away the tedium of a wet day, or of se-
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clugion in the country. And this, sbove all other
imitative Arts ettainable without professional stndy
und eontinued epplication, has one especial and grest
recommendation, thet the party who practices it has
the conaciousuess that when the subject in hand is
completed, there in soarcely s limit ta the namber of
copies to be obtained from it. Unlike a pencil or water-
eolonr drawing, nnlike a painting in oils, or & work in
marble, which cen only gratify those who st one time
examine jt, the impressions frow an etching may be
multiplied by thoneends, to grace the porticlios, the
ulbums, sed the serap-books of near and distent rela-
tivea and friends, and to ewaken yeminiseences of the
etcher and giver when otherwisz they wonld not arige.

Without further remerk in thiv direction, I proceed
to & description of the materials nsed in etching, and
the methods of employing them.

Satisfied that the Art rany be carried on without
greater inconveniences than painting in oil, or even
water-colour drawing, and decidedly less unpleasantly
in this respect then the menufactoring of those large
Black Lead Heads, that so lately were in fashion with



