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PREFACE.

—_—

Az in the following lectures R. Bochette strongly defends
the taste for Polychromatic Seulpture, I wonld wish to say a
few words with regard to what I consider a misteken idea
which generally prevails on the subject of colouring seulpture,
which was sometimes practised hy the Girecks, and particularly
a8 the example of the Greeks has been sdvanced by the first
senlptor of the age as his authority for colonring his statue of
Vepus. It ia generally supposed that tho colobrated Greek
seulptors coloured the nude paris of their marble statues. This
mistake haa arisen from a miseonception of the word cireumlitio,
which expresses s painting round {mepeypow) & framing of the
borders of drapery, the hair; a painting of the ground around
the figures, in order to separate and make them stand out,
a8 Quinctilisn, viii. § 2, shows: a *“cirenmdnetio eolorum in
extremitatibus figurarum qué ipsa figurs aptius finjuntur et
eminentine extant.”” Thiz practice wos confined alone to the
metopes, baa reliefs, aud the background of statues in pedimenta,
and sll such objeets aa were placed high up and were to be
scen from a distance. The efect was calenlated for height and
distance, The most ancient instance of which, one of the metopes
from one of the temples of Selinus, I have given. A modern
instance we have in the so-called Wedgwood ware, We may
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remark further, that it was practised only at an archaie period,
for Plutarch tells us that the ancient statues (ra rodaa raw
ayohparer) Were daubed with vermilion, and no stronger
evidenes can be addueed of the imperfeetion, antiquity, and,
we may add, barbarism of the art in any nation, than this
custom of painting sculpture, as may be seen in the early
sculptures of Assyris, India, and Mexico. Tho raves applied
by the so-called painters of statues, eyddporwy eyxauarar, to the
nude parts, was not paint or colouring, but white wax melted
with oil, which was lasid on with g thick brush, and rubbed
dry; ita signe marmorea swds curantur, Vitrovios says—a
practice adopted by Canova. On the other band, we have no
proof that the Greeks coloured the nude parta of their statues;
¢n the contrary, we have positive evidence that the mastor-
piece of antiquity (which may be an example to all modern
senlptors) the Cnidian Verws of Praxitcles was colourless.
That the Venus de® Medici had ber hair gt eannot be addueed
g8 any evidence, for in the opmion of Flaxman, to whese
correct tpate this fashion was totally repognant, it is a
deteriorated variety of the Vemna of Praziteles, snd comse-
guently of & later period, when art wae ina declining and
degraded statc. We may therefore be led to this conclusion,
that the eustom of colouring sculpture was only practized af
the worst perioda of art, at the archaic period, and when it
was in ita decline.
H. M. W.
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